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Moit nyms aesxcum 3a Kpai 2oryosix nebec,
mam zoe feaste oliaKa ILEYI HeoCManosumo

(HIPEHCHHE TBOCCKOTO X}I‘.’[Uiﬁ!llilﬂill

My way lies beyond the land of blue heaven,
Where white clouds float unstoppably

(Saying of a Taoistic artist)



beitmemickos Acxan
Beiimemiexopuy

Pogmnea 7 anpens 1963 roaa.
1978-1982. Vuecha B XyaomecrBennonM
yuue usean Yyiikopa.

1982-1983. Pabora B XyI0MCCTREHHOM
thoniwe Knpruscroii CCP,

1983-1985, Cayvada m apsin,
1985-1987. Mabora B XyIOKCCTECHHOM
thomene Kuprizeroii CCP.

1987-1988. [nagHbIii XYAOKHIK KOIXO3
e, Jlenmia,

1988-1990. Pykosonurens  n3oGpaii-
renkiore kpyawka Joma nuonepon,

C 1990 r. yuactie B pecnyBaiKancEnx
MERIVHAPOAHBY BRCTABRAX,

C 1999 . uaen Cowsd XyI0KHHKOR
Kuipreiacrana.

C 2000 r. npeacenarens Tanacckoro or-
nenenna Cowaa XyamkHikon Keipridi-
CTAHA.

2004. IMepconansuan BucTanka B [lome
KIHO,

2005. IMepeonansuan srcraska B [opoa-
Ke XMIOWHIKOR,

Kaptitibl HAXOASTCH B YACTHRIX KOMICK-
upax Typuny, Fepmannn, CILUA, Benb-
rin, Anrm, Momagasan o Poconn.

Beishembekov Askhat
Beishembekovich

Born on April, 7th 1963,

1978-1982. Swdying in Chuikoy An
St'htNPE.

1982-1983. Working in Art Fund of
Kyrgyz SSR.

1983-1985. Service in army.

1985-1987. Working in Art Fund of
Kyrgyz S5R.

1987-1988. Head artist of Lemin collective
Farm.

1988-1990. The head of art circle of
Pioneer House,

Since 1990 participates in republic and
international exhibitions.

Since 1999 is the member of the Arists
union of Kyrgvzstan.

Since 2000 s the chairman of Talas
depurtment  of  Artists  uniopn of
Kyrgyvestian.

2004. Personal exhibition i cinema
House,

2005. Personal exhibition in Town of
artists,

His paintings are the parts of private
collections in Turkey, Germany. England,
Moldavia, Russia.



[lo noeony TROpHECTBA XVIOWHHES
Acxara  cieayer or-
METHTE, UTO ero KapTHHBI COMETAIOT 8
cebe EIGCCHREY H COBPCMCHHYIO HOBA-
TOPCKYH) TEXHOMAOIHIO B H300pameHnn

Beinesmbekona

OKpyalomien cpean. Ero  nedsasu,
0CODEHHO FopHbIC MaCCHBbI, BHYILIAWT
BOCXHUICHHE = MOPBl = MODYYAR NEYarh
BeenenHoi.

Aenao TATAHTIHBOMY XY~
AOHUKY JaIbHEHIINX Va4 1 YCIIEX0s.

FTOMY

Yuurnz Ailrmaron
14.08.2007

Regarding the creative work of the
artist Askhat Beishembekov, it should
be noted, that his canvases combine

classics and modemn  innovative

techniques in depicting of environment.
His landscapes, especially mountain

massifs, with admiration

mountains are the powerful seal of the

mspire

Universe.
I wish this talented artist
success in subsequent work.

EVery

Chingiz Aitmatoy
August, 14th 2007,
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Acxar befiwembexos - XyI0KHHEK
¢ TOHKOH COlCpUATENBIOH JIyluoi,
NPHCYTCTBHEM B HEil  MppaUHOHAIbL-
HBIX HAYAA, HA KOTOPBIX NPOPACTAOT
CI i_'l]'!lll HHAIBHBIC MLIC/TH. j]]-l MEICAH
PAHD HIH NOYIHO “ll]l!p\lHl{'fi B TCOpC-
THYECKHE KOHUEnumy, Gnaronaps e
OJHOH JAHHOCTH XYAOKHNE - YMEHHIO
CTPOIHHO M JOTHMECKH WINarath MX.
[Moka e HMOYALCH JYUIH BRIHOCAT Ha
NOBEPXHOCTE TO, YT NMEPENONHAT &2 B
WIODPAIHTENBHLIC  BETO-ILIACTHYEC-
kne obpassl. Bupennoe, no-ceoeay
OCMBICTICHHOE, OTPAKEHO HA XONCTAX H
WLTIOCTPHPYET 3TH CAMBIC KOHUETILAM,

«IIBETEHHUE B HOYHN»

[lepsas v rnasHas - MHp H Hen0-
BEK B Hes, 0DImas 118 HCKYCCTRA KOH-
UCMIHA, KACACTCA Ka#A0I0 PaiMbiiL-
ngomere xyaokHuka. Ecan
- (hHACCOPCTRYIOUIETD XYIOKHHKSR, K
KOHM MBI OTHOCHM Acxara befimen-
Gerona,

CAosHbii HEOAHOIHAMHBIT MHD B
cro IIH.'II']‘I{:L‘TIIf BRICTYTACT B Ki'l.'r.l'll-l'
Hax NpHpoasL, cokpeiBieii B cebe He-
pasrajanneie Taiiim. X npeactont
OTKPLIBATE, YITYONASCH B HEAPA, KaK
I...‘ll}", TAK H ¢ID 'il.“l'[ emo.

10 MHOIOCMEHE, HC JHIICHHLE
accouMatnii, neiizamu, BHEWIHE BOC-
IIE"IHIHHH;II_‘LII.[C KdK li'lrl.'!l}h‘lll' I{]l'ﬁHi!ﬁ
MECTHOCTH HIN BOZHOH CTHXHH i BCE-
ro TOro, MTO POWIZETCA i PAIBHBALT-
ca * B pHpoIe - OT MANOH YACTHILL
110 3aBepUICHHON npHpoanoil dopMel.
OnucWBaTs NMPOHIBCACHHA WIH Jawe
NONMTATECA ODBLACHUTL - Occnonel-
HBIH TPYI: WX HY#KHO BRAeTh (1) wan
MpH3BATE BOODpakeHHe. B KOTOPOM
CAHHOBPEMEHHO GIIOMECTHTEY  CyM=
MAPHOC BIEYATIEHHE OT APOMATOB,
IBYKOR, KPAcoThl Kasmuei, 1BeTOoR,
YMHPOTBOPEHHBIX RHBOTHRIX, HACEKD-
MBIX, AT00, IJI0A0B B HEKOCM MHCTH-

TOYHEES

YECKOM CAMHCTREE HA W3eMISHHMHOT
noaaHer. OJHH HCMONHEHB! C HATY-
pul («lope Ken-Koan, 2000, «Dukn-
auk Toon, 2000, «Mup yaozas, 2004,
«Tanacyn, 2000) 1 cI0BHO NPEnapHpo-
BAHE B CTPCMCHHH IOATH OO0 CYTH.
XyIomHIE HIVIALT CTPOSHHE r'op, WX
nokpos, oGHAKAR €ro HCCHEAYeT pe-
abed «MBIUNY, APTEPHH «BEHR PEK,
rIe Kamibli KyCOueK roBOPHT O k-
Xanuu HNBoil naork 3eman. Jdpyrae
-BLIMBILLICHE], CAAra0TCA W3 Pedib-
HBEIX KOMIOHCHTOB (My3LIPLKOE BOALI,
MXa, TepLeR NTHU, BRIovas decdop-
MEHHBIC - BOIAYX, BETER, PALTHBLIYIO-
ca soay) B (haHTACTHYECKHE CHUKETHI
¢ npeodaa1anHeM SHCTEHIHX UBCTOB
RAPMHHHBIX, JHI0BRIX, HIYMPYIHBIX
orrenkon. Bor mx nazeauns: «®ca
pexur 2005, «Bmodnennsil nasinny
2005, «Con Cydmar 2004, ap. Kap-
TiHa «CeMb MYIPEUOB B TyMaHcy
(2004) »n cpOMM HAZTBAHHCM H CBOHM
CONCPMWAHHEM BLIAAET NPHOPHTETH
beiimemOckoBa, LEHALEr0 KHTAlCKOC
CPEAHCBCKOBOC HCKYCCTRO, HCNOIBI0-
BARMIETD METO/ KMTAilles. NpH KOTO-
poM orOpackpacTcs Bee cayuaiinoe,
HEIHAMHTENILHOE, @ BRIRBARCTCH CYII-



HocTh mioOpakaemoro. CyuiHOCTEIO
®e «Mylpenos B TymMaHe» ABNASTCA
CKPHITEA OT JIOICKOIO BIOpA HCTHHA,
A00BITE KOTOPYI® MOMHO, NHILL Poii-
AR THICAYH JIH [0 TOPHBIM Kpy4aMm,
yToDEl NOHATH MHOrooOpazue, Beni-
YHE H FApMOHII0 MHPA.

Onopy XyA0#HAK BHAHT HE TOMb-
k0 B nekycerse Bocrtoka, Ho B TBOp-
HECTBE CBPOMNEICKHX MACTEPOB, KaK
Jleonapao aa Bunun, AnsGpext dio-
pep. Bau T'or, T1. Cesan, B. bopucoe-
Mycaroe, ['ycras Knumt, Bpydens, P.
Kent, Marputr,

Becnokoiinas ayina XyamEHHE Boc-
EBAET MOKOI, HTODLI NPHITTH K HEMY.
[71A18 Ha EApTHHB AHBONHCLUA, MBI C
YIHBASHHEM OTKPBIBAEM MHOTOMHKOCTD
X ABTOPA, CTOMbL OTAHYMHA OIHA KapTH-
Ha ot apyroii. Obuee 115 HUX - OTBE-
YEHHAR YHCTaA KpacoTa, ynojoGaeHHas
BOIBBIIEHHOI MY3BIKE.

O ero xaprusax «llsetenuer 1.
[1(2003), «Magn 8 ropax Ken-Kom»
(2003), «Tawen nasammosy» (2004)
MOAHO CKA3aTh, YTO 3TO MEIAMTATHB-
Hoe uekyceTeo. MHoroznayna kapru-
Ha «Mup sonnar (2004), rae muomec-
TRO TOYEK IPEHHA, MPEACTABMAIONINY
B Ka#AOM (hparMenTe Lenkle MHpE!
KPYNHBIM W yaaneHHeIM nnaHoM. Ee
MOKHO CMOTPETH JOATO H HE nepe-

cMoTperk 32 oauH pa3, Ilotomy wre
Tpelyerca HacTpoil M CHOKOHCTBHE
yMma, 4To0sI BOHTH B NPOCTPAHCTEO
KAPTHHLl H COBEPIUHTE NYTCILECTBHE
no Heil...

Hukoraa ewe Hu ogHa 3cTeTH-
HQeCKan TCOpPHA HE YMEna YrajaTbh, B
KAKOM HanpaBICHHH MOILIET MBICIE
XYI0AHHKE, i FIe 1e¥AT PaHHLE ero
TBOPHECKOM ASATEALHOCTH, Y xamao-
ro XYIOWKHHKA CBOHW METOIbI H CBOH
COKPOBEHHBIE OTHOWEHHA © YHCTHIM
MOJEM XOACTE,

GellimembexoB He  yTBepKI4eT
KAKVIO-THDO KECTKYIO CXEMY B KOM-
MOIHLUHOHHOM  NOCTPOEHHH  CBOHX
pador. B ero TeopuecTBe TaKKe OT-
CYTCTBYET COLHANBHAR KHIHE THOIEH,
OH He BBICKAILIBAET KATEIrOPHUHBIX
CYRACHHH 0 noauTHEE HH B fCceax,
HH HA nmonoTHe. Mbl TaKKe He YBUIANM
ITHHUECKHX, HALHOHAIBHBIX ClOKe-
TOB, HA30HAMBOI IK3OTHKH, 3AM0I0-
HHBLICH PBIHOK HCKYCCTBA, aapeco-
BAHHOID HHTYPHCTY.

Aueonucen - punocod npeacraer
CTPAHHIKOM, OJHHOKHM NYTHHKOM,
PACCEKAIOIWIMM  NPOCTPAHCTEA  HO-
ochephl, BOCHAPHA MBICIBIO H BIOPOM
Ha 3eMIel B HEBEAOMEIE MHPBLI, HC-
NOBEJAIBHEIM TBOPYECTBOM BOCCO-
CANHAR HX B LHEJOCTHOCTS.

I'pank pekor XX n XXl-ro ¢ kpy-
IHEHHEM OOHHX HIOEAN0B, HA HX ab-
JOMEKax CTPGHH[HKCH HOBBIX.

Hzaer BHOBL MOHCK MCTHHEL, ON-
PEBRHBHIDU.EHFI NPEANPpHHATHME HArK
K ayxoeHoctT. Ha aror nepuoa kpu-
3Hca  HiaeH, onpeacaeHMs  HAUHO-
HAIbHBIX MNPHOPHTCTOR TTPHXOIHTCH
CTAHOBJIEHHE XyaoxHHKa beiimembe-
KOBA, BXOAALIETD B [IOPY 3PEI0CTH,

HL‘K}":JETHD IUIH HETO KAK CNAacCHHE
H PEIHTHA, KdK MHCTHYECROC JeicTRo
H OCOIHAHHE CMBICHAZ COOCTBEHHOI
HBIIEHHOCTH B 3TOT RPBCTHhIii MHpP,
TAc 10 €70 POAIIEHHA H NOCHS 3EMIOA
COTpHCANIACH YAKACAMH M MBITKAMH,
BRIHYIKIAA WEPTBOBATL MPaBaoi 3a
YENDB2YMHOCTh.

H3 Beeit mupoBoii HCTOPHH Xy10%-
HHK n30pan qaa ceda ayx Bocroxsa,
roc B IZ]JIH."I{]CGIIIJCHHK TECOAOIHUCCKHX
TEKCTAX YCMOTPE/ XapakTep eaHHeTBa
HHIMBHIYAALHOH Dy ¢ aexameii B
OCHOBE BCEro MupoBoi ayumoi. Koraa
wfl» He BRIMAMHBACTCA, 4 C/AHBAETCH ¢
Ueasim, besmonsuem. Ecan «f» camo
no cebe HHAHBHIYAIBHO - OHO KOPABO
i HernGro. «f - uerunno Eannoe, u
Eaun Tocnoae  Annax...» (I.Taves.
Cewmeiinas komenna. MJ1994). Mm -
ocTaabHble YacTus Eaunoro. Tepa-
el «fn - npHodpeTaCUIb MUP.

1) |
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[Mponsseaenns  beiimembekosa
NPEACTAIOT NPel HAMM KAk MeTaphuin-
ka B m3nke npenmetos. « Teopuecteo
EcTh YTBepHAcHNE cBaznMex MupoM
BHELIHHM H HEIpHMBIM MupoM Mup
HHEUHHI U MHD BHYTPEHHHI COMK-
HYAHCh, 31CCH TOYKA CANHEHHA ABYX
smuposy. (B.Cuaopos. Cemb auedl B
Miamanasx. 2. Mocksa 1982 NeR),

Hna ceds beiimembexon yacHun
COBEPIIEHHD ONpeIeicHHD, 9T0 B
TBOPMECTBE HEMb3A MITH 10 MYHOMY
cneny. Yuurtses sano y camoii Ipn-
poan (B atom o cosnagaer ¢ Jleo-
Hapao na Buueum), [Honnmanne xax
HHTYHIHS MIHOBEHHO. OHO - HE eCTh
NPOAYKT J0ATHX pasmuinriennii. Oxo
KilK 03apeHHE 3aJaHO CRAILIE. ..

Becoma mokazaTeakHO, HTO KBIp-
FBI3CKHE XYIOAMHHKN OTKPBIBAIOT 118
ceba yuenne Bocroka. B mmsun w
reopuyectee beiimemGerosa ono cra-
N0 NYTEBOANHCH 3Be310H, NpaKTHYec-
KMM PYKOBOACTBOM, PazbACHAKLINM
uenoctTHocTe Mupa. TekcTw, ¢ Koto-
PhIMH paBoOTACT XYILOHRHHE - 3T0 TCKC-
Tt Kpumnamypry, Omo,

Emy Gmmakn wmckanma  [lecce,
IHonenrayapa, [lasen, Pepuxos,
obpamasiuxcs & Myapoctn Bocero-
ka, Ha ogHOM M3 BRICTYILICHHIT Ha
Konrpecce mupa (Heto-Jdenn, 1983)

b

Humnpa Tanaum samernna: «Henbas
BCE PARIOMKHTEL MO MOJOYKAM: 3TO Ha-
VK&, 3T0 PelIUTHA, 3T0 00pa30BaHHe, a
310 Hekyecrso. Ecan Mul He npusHa-
€M HEJSAHMOCTH WHIHH, MBI MOMCM
MACTh AKEPTBOI yCTapeBlINX npei-
CTABICHHIT O TOM, 4TO, COBEPLIHE 310,
MOMKHO NIPHHATE oMmoBenne B [anre n
NOCIEICTRHA €ro OYIYT YCTPaHEHED»,
BrickasaHHbie MBICIH CO3BYMHBI YCT~
pesMicHuaM Acxara beiiwemBerosa,
B HHTEPBLH, JaHHOM B3 Moldd Hazal
(MCH, 2005 Nel ¢1p. 9) na Bonpoc o
cuacTee on orBeTHa: Cuactee - 310
COTfIacHe ¢ caMuM coDoil B ¢ oKpy-
#awommm, Kaxioe MrHoBeHse 1apHT
HaM pagocTs. Hano yMeTs caniarth
aty pagocts. Hago ymers  cian-
wark 2710 Mmroosedse.  [lpusagnn
HHIHEOIIYILEHHE TAKOB; AHKTATA O/1-
HOMo Hal APYTHM HE J0MKHO OBITh.
TeopuecTBo, ceMbA, IpYy3IbA - BCE
BLEHO H PABHO, LEIOCTHO H €IHHO.
Bo BceM HANO OCTABATLCH XYIOHHH-
KoM, T.¢. cosmaarenem. Hexkanua xy-
A0EHNKA NMOZBOAHAN EMY HAITTH K110y
K HOBOMY 3HAHHIO, BEIITH HA HOBYIO
opouTy. EAnHCTBO, 0 KOTOpOM FOBO-
PHAOCH, NOKANYIl, H ECTh TROPYECKHI
METO XYIOMHHKA, KOTJa CTOWT 3a-
Aaua NPOABHTE TO, YTO YHC eCTh, HO
HE BHAHMO M HE BBIPAKEHO MBICILIO

xynowHaRa. Hano B3aTh KMCTh, ye-
MOKOHTLCHA, MOYYBCTBOBATH, YBHIETH
BHYTPEHHHM IPEHHEM, YCALIIATE X0-
pan Ipspois,

[Morpys#asck B KAPTHHE KHBOMHC-
11a Acxata bejimesmGexosa, npencnon-
HACLILCH TCM #E BOCXHIICHHEM Nepeil
KPACOTON MHpa, KKy nepemupaet
OH, CO3EPLAA €€ BOKPYT H TBOPA € Ha
X0JcTe cBoei MYTKOI KHCThID.

I TokTocyHOBS,
HCKYCCTRORE.
Anryct 2007,

bumikek.



BLOSSOMING IN THE NIGHT

Askhat Beishembekov is the artist
with fine meditative soul, which has
irrational beginnings, where his original
ideas germinate. Thank to one more
feature of the artist — ability to express
these ideas congruously and logically,
they will be sooner or later formed into
theoretical concepts. Yet soul impulses
take out on the surface everything, what
fills it with figurative colour-plastic
images. The canvases reflect everything
what was seen and in one’s way realized,
and illustrate those concepts,

The first and the principal is the world
and man in this world. This concept
general for ant concerns every thinking
artist, more precisely, philosophizing

artist to whom we refer Askhat
Beishembekov.
Complicated and  polysemantic

world in his creative work is shown in
landscapes, hiding undiscovered secret
in itself. They are to be discovered, going
deep into bosom, both by the viewer and
the artist himself.

Theseare multycapacious, associative
landscapes that are outwardly perceived
as fragment of mountainous area or water
element and everything, what is bom
and developed in nature — from a small
particle to accomplished natural form.

If one will try to deseribe or to clarify
the works, he fails. They are to be seen!
Or one can appeal to his imagination,
and “put™ into it summary impression
from perfumes, sounds,
stones, flowers, pacified animals, insects,
berries, fruits in some mystical unity on
the “strawberry meadow™.

Some of works are performed from
nature (“Ken-Kol Mountains™, 2000;
“Ekchilik Too™, 2000; *Hoopoe world™,
2004; “Talas™ 2000) and seem to be
prepared to reach the essence,

The artist studies  structure  of
mountains, their blanket, uncovers it and
searches the relief of “museles”, arteries

of rivers’ “veins”, where every bit tells

about breath of live flesh of the earth.
Others are imaginary. Real components
(water bubbles, moss, feathers of birds,
including those, having no form — air,
wind, effuse water) are composed into
fantastical plots with prevalence of
pure colours of carmine, lilac and emerald
shades. Here are their titles: “Fairy of the
river”, 2005; “Peacock in love”, 2005;
“Dream of Sufi”, 2004 and others.

The canvas *“Seven wise men in fog”,
2004 both by its title and 11s content gives
away the priorities of Beishembekoy,
who wvalues Chinese medieval art, and

beauty of

uses the method of Chinese masters,
when everything incidental, insignificant
is rejected, and the essence of the
represented id discovered. The essence
of “Seven wise men in fog” is the truth,
hidden from the human sight. And the
only way to get it is to pass thousands
of lic through mountain steeps, 1o
understand the vanety, greatness and
harmony of the world.

The base of the artist’s work is not
only Oriental art, but the creative works
of European masters, such as Leonardo
da Vinci, Albrecht Dourer, Van Gog,
P. Sezan, V. Borisov-Musatov, Gustay
Klimt, Vrubel, R. Kent, Magritte.

Restless soul of the artist glorifies
peace in order to reach it. Looking at the
picturcs of the painter, we surprisingly
discover versatility of their author. The
paintings differ from each other greatly.
The general point for them is abstract
pure beauty, likened to lofty music.

It is possible to say that his canvases
“Blossoming™ [, Il (2003), “Poppics in
mountains  Ken-Kol™ (2003), “Dance
of the peacock™ (2004) that this is the
meditative art. In polysemantic canvas
“Piece of warrior”™ (2004) numerous
viewpoints close-up and remote whole
worlds in every fragment. One can look

7



at it for a long time and not go through it
at once. In order 1o get into the space of
the canvas and to make a journey through
it, one can require mood and tranguility
of the mind...

No any aesthetic theory could ever
guess in what direction the artist’s thought
will stretch and where the boundaries of
his creative activity lie. Every artist has
his own methods and secret relationships
with pure area of the canvas.

There is not any strict scheme in
compositional construction in works of
Beishembekov, Social life of people is
also omitted in his works. He does not
subject to criticism politics neither in
conversations. nor on canvas. His works
do not also contain any ethnic, national
plots. importunate exotics, filled the ant
market and addressed to foreign tourists.

The painter is a philosopher,
presented as wanderer, lonesome traveler
who is cleaving the spaces of noosphere,
soaring the thought and sight over the
earth heading for mysterious worlds.
With his confessional creative work he
joins them into integrity.

Distinctions between 20th and 21st
centuries  ruined former ideals and
constructed new on their ruins. Here is a
new search of truth, justifying made steps
to the spirituality, At this very period
of crisis of ideas and determination of

8

national priorities Beishembekov become
a mature artist,

Art for his is salvation and religion.
It is a mystical act and perception of
sense of his own presence in this fierce
world, before and after his birth the earth
was shaken by the horrors and tortures,
forcing everyone to sacrifice the truth for
humaneness.

From all the world history the artist
has chosen the spirit of Orient for himself.
Here in philosophical theological texts he
saw the character of unity of individual
soul with the soul underlying everything.
It is when “1" is not over-emphasized.
but joins the Whole and Silence. If 1"
is individual by itself. it is clumsy and
rigid. *I — true the One, and the God and
Allah are One..."” (G. Gatchev. “Family
comedy™; Moscow, 1994), We are the
rest bits of the One. When you loose “I7,
you get the whaole world,

The works of Beishembekov are
appeared as metaphysics and physics of
object for us,

“Creative process is the consolidation
of connection between outer and invisible
world. Outer and inner worlds closed up.
Here lies the point of the two worlds
unity™.,

(V. Swiridov. “Seven days in
Himalayas™. Moscow, 1982, #2).

Beishembekov has cleared up

for himself, that no one can follow
somebody’s vestige in creative work.
The artist should learn by the Nature
(here he agrees Leonarde da Vinci).
Understanding is instant as intuition. It
is the product of long meditations. It is
assigned from above as irradiation...

It is very significant, that Kyrgyz
artists discover the Oriental siudies for
them. In the life and creative activity of
Beishembekov became these studies a
lodestar, practical guide, explaining the
unity of the world.

Texts with which the artist works are
the texts of Krishnamurti and Osho.

Searchings of G.  Gesse,
Schopenhaver. G. Gatchev. Rerih, who
were appealing for Oriental wisdom are
very close to him. On one of the World
Congress (New Delhi, 1983) Idira Handi
noted: “lt is impossible to separate
everything into ils constituent parts:
science, religion, education and art. If we
won't admit the unity of life, we will fall
a victim to outdated notion about the fact
that once somebody makes evil, he needs |
only to wash himself in Gang and all the
consequences of this evil are washed
away.”

Expressed ideas are consonant with
aspirations of Askhat Beishembekov. In
his interview, than was made two years
ago (MSN, 2005, #1, page 9) on the



question about happiness he answered:
Happiness 1s concord with oneself and
with surrounding people. Every moment
gives us joy. We must only hear this joy.
We must hear this moment. The principle
of sense of life is that: there mustn’t
be dictation of one over the other
. Creative activity, family and friends are
all necessary and equal, integral and
united. The artist should always stay
an artist, creator. The searchings of the
artist allowed him to find a key to new
knowledge, to go out into new orbit.

The unity that we have spoken about
is perhaps that creative method of the
artist. when he is to resolve the task of
displaying what is already exists. but not
visible and not expressed by the thought
of the artist. He is to take the brush, 1o
calm down, feel, and see with his inner
sight, to hear the chorale of nature.

Going deep into the canvases of
Askhat Beishembekov, one is filled with
the same admiration before the beauty
of the world, which he experiences,
contemplating it around. creating it on
the canvas with his keen brush.

G. Toktosunova
August, 2007
Bishkek city
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Peniiniifi nepriod & Mespuecmae Xy
LR MONCHD OXRIICPIERaamh, Kk
RIBYECKOE  SOCTPUMITIE AR ST
Attiely, feseion, Kde YEToser i rplpoci
HEPAIPBIGNEL 1 sl Kosod sup noao
MG, XVOONCHIK BOTEDICGEMER K Kop-
HAAL,  RONUAMGA G M ETONCea o
HIHpOsaNG OIRNEN  HDOpaiim
O MECIE NEAGRERd M JENIE It 270 S3al
MOGHTROUENIEAY © I MHpan

Ha kapmitnie usofipaxeens swouee o
dcecmso dpeaix ropios, Ilacriimoe
PELENIENE ROPITESL ORI EAETn Hi2is-
HO O NEPASPRISHOCIN [ ET0CMNOCITT
MUPOIIINUA, 20€ MU IPpUpotsl § Cooel
HEPAIPBRHGCTTE U fETOCHINGCH coa-
£ OGNS BEPNORHOND BONCECTEEI, IPOsE-
RO HEPES GV freaibiocHth,

The earlier period in creative work of the
artist can be characierized ax heathen
perception of the world through myth,
legends, where a lniman and nature are
insgparable and united, When the world
is lfn'h|llr of mysieries, the artisi refurns o
the moots, understanding that enormons
information about the hwman place on
the earvth and his relatfons with this
world is put and codifted there

There s supreme deity of ancient Turks
on the canvas. Supple nature of the work
visually demonstrates the indivisibiline
and continuity. af the universe, thai
creales the image of supreme deily;
appeared through the visible reality.
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Barem
Ascent



B wapmuine anipanceio cocnagiue ody-
XOMBOPERNOT0 GONONECTISD 0 RO2PV-
NCEHHOTIII 6 Cef,

Pusypa aizerd CudRNess ¥ oomepa i
CMOMPANESe 8 cofomeeinoe  ompa-
MNOENIE CUMBATUIUPVEN CaMOROIRane.
Imo yace MUp canodocHiameiig i
ERGCINBIT  RPOMESGEMORTS  ORPVNE-
wrupeny xanady. Imo aup Aneeia, dvica
KOMOPO20 & SHOE NI VOIRPEMIena &
Boxcecmacnnony ceemy. Heevomps wa
ENEWHNNG CIIAMUKY, KaprTing Nanoine-
Ra BHVIPENNER ONNaMIKOT. 1 Yempey-
ASHHOCMIBK, ENPANCCHNOR & CHTBNON
PORMAXE TOAUEN M.

The canvas expresses the state of inspired
solitude and plunge in oneself. Figure of
anangel, sitting rear the lake and staving
in ones own reflection symbolizes self-
actualfzation, This is vet the world able
1o withstand swrrounding coldness. This
is the world of the Angel which soul in
the shape of bird aspires 1o Divine light,
Despite of external statics, ithe work is
Jull of mner dynamics and aspiration,
expressed in strong wingspread of the
flving bird,
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Jpeao scusnn
Tree of life



B xapmune ucioibiosandg  cuMsoiuid
OpeaHet Moo OmpaNearue o=
MR CAMCTS NCENL, Do dofpo i
170, O6€ KPANOCH 1 CEPeouia o sle
NPOCEEMIERROS0 CIMAHIE, KOMOpLi sii-
it GCE Kak eciib. DN dbier 13 siipa
WL 1 nsen & sevnan, Ezo yami-
K — 2o yasixa powivans. Hewoser,
Kk peGenor 8 Dewnke (Doaske) nepas
OVCUHKGQMI 6 BOTOCAT Ciffikea, ompa-
HCHONERD ICHIHG — NE SUOIm HeTocm-
MO KA G,

Symbolism  af  anciemt  mythology
reproducing  the  anderstanding  of
purpart of life is wved in the camvas.
Here ix the good and the evil, o
extremes, with the enlightened elder in
the centre, wio sees everything as it is.
He came our of the world of iflusions
and lives in the erernitv. His smile is a
smiile of understanding. Human s fike
a child in beshik feradle), playing with
beads in sphinxs hair. which reflects
his life, doesn’t see the integrity of the
piciire of being.
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Famepsinbi A
Forsaken world



Kopmuna  nepeddaem ceolaoddy,  odinio-
SO T ADVENOCOTIG G VO S I V)
Jretfed, |'||H||'-'I3‘."H K RORErARy VRN

The canvas remders fre colom, lomeliness
and fortitude of lopely wise man, ways
to who ave lost.




Hanopmana 2op Ken-Kon
Panorama of Ken-Kol Mountains
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wecmwe, Modcio wadeams 3mo ny
& MWV pethiociin. Chr snifionosic
N CIMBIOR THIETO OEIRCENIE o Chi-
POV NCIEINN,  PeaThroci,  Xyewsenns
O EEEnE R C808 KpGcomy . oRp
HOAMNNCI0 MU 1 BZIROMEARCH & e
@TBMGCTI HOWIRGET GHdenth o, o
ckpuime om 2, Mup uanocosns

fCRBNCYNG HPCRENIOCH, Mlesrirenrzew

I
chwrergfim & kapmunax. Hnwaemon niac-
MK 1 Ty SO, CHTAENCCNINILY 1Y
cocmosate. Tanimgng wacaliifena. -

THERAL, .l'.l{'l|'.'|_'.|l|'r||'|.;r|J“£'|r e |'|'l|'

KPOeomid VOMNGIMETGINELE 1
dacamemey hop - cop Ken-Kar, Fuaes-

)
KRS T XV e e

Ny f HPTEY |'HI|'1||".' n BT TR

New stage af creative activity |

with this work. It can be called a
breakitfongh  inte mew reality  Th

movemend wend from methology on
symhboly towards life and reality. T
artist opens wp for him che hea

strrounding world and looking claseh
il r.".'l' .-r.;n'.-.'l_ SIS FOCIIE CVer) r.':..:|_-_
whar is Middden from view: The world is
ey
canvases vary with their landsca

diversified and exire

plasticity of mountain fexiure, 1

their srare i siocfiec Py

emations, feelings and perception of the
beaury of Ken-Kol Mounains, amazing

in their texiure amd form

=Frff

Tirend weas the meersenforings, wiliere e imain

discoveries of the artisd i
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Chaeper o coprax Ken-Keoo
Lake in Ken-Kol Mowtains



C g KEPRNNEL BT NHEECE 00~
ACHNOE GUOCHIE  SHVIEENNCTT  Clmprk-
my 2op. Hexul  voraiiisl g,
OOBSOUHEHHINT DONCECTIEEHNON CrpVE-
IV HOMTHERNBT VINTV20H CILTOT,

With this work the conscions sight of
inner striecitre of the mountains begiy.
A certain mosaic world, wnited by the
divine  soructuve, filled with - elaztic
farce.




Tarac
Talas



Eduncmsennan kapmuig, Joe  [Eods
paxcen 2opod Tarac, Topod kak 6w
anncan & cpedy 2op v Jeca. Xydovewux
COTMEMETHING HFDESAem vy Tode.
Kapimuna nocmpocna wa Kanmpaca
ghap u gharmvp.

It is the enly painting, where the ciry of
Terlas is depicted. The ity seems 1o be
mot the part of enviremment of mauntains
and forest. The artist avaids the shapes aff
people consciousiy. The canvas is based
onl conirasis of forms and textires.




Foromeant necox dap

Golden sand of mountains
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Kapmina, Keax Kapma WCUsHi i a-
chETa W3 CRET © KVCTRCLy 1 r}L'j.?{‘F_n’bﬁ.'l‘Hf,
Tr.ff:’]'l']'l'{".'ih?fﬂﬂ !flf.ll’.l‘_l'ﬂfl'il'.llilﬁh'ﬂ QOGO
BT _'|'I'TJ'J(J¢JII'|'|'(.|.,‘|'] I RepeNciima-
<12,

This canvas ix like a map of life or
mandala from rocks with bushes and
trees, Thorough elaboration vells of
impaortance of everviliing what is seen
and experienced,
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Ocenb & Ken-Koae

Avitvmn fn Ken-Kol



Kapnina ROCHIPACHT Hd KON
¥ ]

|||".'..'.k'|'??_i'ln".'.'|1.' X OCRELY N OAHCKILY

OO RO, IETREVHIIX 10 GENCEey Hed:,
The canvax is bosed . o conrrasts of
vefief and rexture vocks and soft clomds,

STPCCTITRIES ey e VT 1'&_'.'
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Puxuwan-Too

Echkili Too



B xapmune nepedaemcn slympenii
CpEs SOpN, PEIROpauEaEncn Nenopus
MU, CEPBITIGR O 2303,

The inner shear of the mowntain is shown
int this canvas. Here develaps the history
af world, hidden from view,
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Ypounue Geapex kavnei
The hole of white stones



B Kirmnne rr::'l,lu':im'rmu (LTI LT TN R T
INCHPECCHR SO CRET N H”{NHJ. HN
CONEICE N lHi'ﬂ'H vl .1I[‘JHH!_||lJrJfN|'
HETOERCCRTE NCLEINLL, .ﬁ:'uprnrn'm i

FLACTCITI G RO ROl KOATHOEI I,

The canvas demonsirates the dvnamics
and expression of mountain cfiff and
racks. The droined river bed is the
migtaphor of homan life. The painting is
very soff i s comgprosilion.

ER
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Fope & mvane
Muownraing in fog



Llaemoaas MOSakg, HLeeneliis, npone-
NOOHIUE  KAaNOOVEr CERVION, NECMaNTs
Her GRORAVIO Ccivamteiecmih, Tonukan
MOZETUHGN ARG COR0Em OMEeNe
SHOPENIN U BPOOETLHON RO IEHNOC-
R PAOMCICENON crani, B anme metio-
RO VDN KO G RO0RINNaomcn
K OSEENHEOMY FOMONHERY BECKRONNaeE o
padoct, GURTONON VEIENHOE © O0-
AT AROOORBI T HT{CTE b U,

Hlere we

s can see colour masaie, changes,
oecurring  every  second, despite of
visible statics. Thin mosale modeling
creates  the feeling of vibration and
wtmost richness of a feaded life. In sucl
monents the artist s like ke is connected
i the great source of never-ending fov,
realizing the seeing with grear love and
carefulness.
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Cnodanas 2opa
Micaceous Mountain



Kapmuma  nucatacs Ha  iomucmon
HERE, I Rpedemadinem  pedkoe  co-
CIMOAMIE RPUPODLL, Ko20E BRVIIPERRIT
HEEM MAEUHAEM APOCHEHEamt CRaaT,
ANELHON aRmVEY, BOAVNGEmMER HEKIH
COUNBIE VIO,

The canvas was painted on the golden
silk. And it transfers a rare state of
the nature, when fnner cofor became
transparent rough ouwter texture, So,
we gel cerfain patfen.




Mup mca
World of fox
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Iscemt o the arigins



AW CNATY RATIT R

NLCIMIE NIRRT AR

TOUWUG

@ MM GG i IR
FATIEOCRETIE CTLMSLT INrranidy g gctmm o n
IPEEHT REEVANETL, CRELY, (NMnE, KT

ITIRKTM, FOJOCIR, FOTT AT |'\-':'|"‘\u'|.'u' ATMIEY

HUCCTAOR, ASACAERRMNITA RERACTINKE 2

IR ARV TR R, TN

VIRLICRIhLE ARRNRRe, B Ko

IFFMANTENT, RO SN, O AL,

AT LIPS T T T TR NRITEr AR

FAETAR

i

AP AR ASIMAAINE TR, WU LT

AN ERARAIEETREGIT dF MRS AR R IR AT

wink  wos poninted . fetevniiangllh

=R, N sy iy FrararfinL

Wreriigrir of
cescett!, Fiee Mol in e detailed
reidertier of the siovex, rocks, e
Peshes, frerds ofiffercar i thelr texin

el oo

Vi I AR RARACRLT |r.'|l'\l'|l_r‘|
AR
T

comiire Gt M Frn g Evervilis

of dried A N

faller

LI,

inrpeviance. | Evervihin

N | .:.l.ih_'.l i'-'l.lll. 5 N PRieYry

filfedl wirly dfversiog frmer olymambca aond

149






|'I|-u'|'-'\-'lu'lu"|u' MEPCLReT  CRUNGANRY T

PeAmeEnn AT SR SN Son e

TR LARL E RAT L TACALE, BN RTCRIEINAC TN

A, oar ek, B I"“|||'I|'I:' JURR ML T
Al CTRWAERERRRACR TIPS W TENN BT

w By

The picnure expresies the dinamics of
e wiereldl e sirennieing, The common
strutire runy el the owoeld of
muonriaties, [f iy interredafed, ¥ s nrited
Tire mpper deved of golden monniadi
svrnhlizes Hre cogprirativnn for o
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Craarnet red Monntoains
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Wolf: aime




Ir'..]'-'L.'I.'I’-'n'PIH i SCFAVNNEER WNHIAEHNBLY Fe-
THHOG CEMETD JIN '4}:'1’.1“ I IHEPIM VM
AN STRE I AR PAININGCR WV

HHEM VOURAENNELY ST,

The beaury and harmony of peacocks
i |"r.l1':-' Was m'u'a,' i Ir'.:J.lI'.'_."r.l."n'.lJ r.r.'.f .fq"r'.::.l'
nafure of wolf amd showed iself in
airtazermern -!'?‘.ll .‘Hn"ll'nll"l:.\-\'."lI'Ii."l'l.".'l'.




JIvrenmn zany

Moon Heare
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Faparitng mepedacm Mg, o Komopon
HMCHEET WIS - .II'NF B MR CT ALY ﬂ't‘pﬁ‘-
gy, Mup, cxpinisIg om Mo 2,

Heve depicied the world, where the hare
lives, The world is painted in golden
tinges. The world i hidden from our
£1es.
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Bmrofirennniit naaitm
Peacocks in love




.I"l‘flﬁf.l'ﬂ'f.liﬁ APedCIaRINeI  COCITORNE
Areainiet WY IGNEN, NPT POCchiiTh
/el AT e TR KELARIETR 18 SMOENNS, [ARC=
CIIININHON N KPSLTRRY ATRMATEHIBIY,

The canvas renders state of fove through
the dance, through the plocer of precions
stones and pearls, powred out on e
wings af lovers,
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AU Kot SRIOEH - OpEN b
wanenm, Pridn LOVEIS W NEPECIT tibd
OPAChIRMOmc] 1 400N, Hpeodaen
kavienne noposr. He ace dotdvm. do

et Menvaghomma weteli denan.

The dramatle moment 5 chasen for the
carvas. Spawning fish tow iself out of
werrer, overwhelming stone trresholds,
Not alf of them reach the aim. ft is the
JJ.'(’I{[.I".I'IH.I' of o |'.',I'1'.-'
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Lgemenie a novi, |
Blossoming in the night, |



Taartcimeo  Weemenis  Hpolicxodim o=
yurr, B gapmaie xypdamenin nepodaen,
Kew 03 Gecopuenini. pEemomsy nu-
Men paNcehanimicn 1 odpemanm gapsiy
Gyimaitd  ysemon, Kantt e, Merra-
e RN I CMETITLL

Socrament of Mossoming occurs in the
night. I the canvas imterprets the artise
the birth and shapening of flower bitds
and water dvopy from shapeless colour
sperts. Iis the metaphor i life and
dleaith,
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Leemenue & woun, 1
Blossoming in the night, 11
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Crintie 2opi

Blue Moumiains

56



Kapmiiie Haicona & Rigl CIo8, K-
bl CAOR NPOCEEYINGENT CEROTE Hei-
SRR, NG CORMGENT LIRS b
i offbend, Kapamiia ROnicaig 8 ce
Moo sodul.

The camvas iy palmted n three leers,
Every leer makes the former transpavent
andd this makes the ilfusion of the depi
af the volume, The printing is created in
the stvle of Dao of water:
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Can cvifiis
Drearm of Sufi




I‘".| |_||'m-|'a_ KEIK HpOCRent VEINBEE AR s,
QT KNNOPOSD NaXoRUNCE 8 §enmpe,
N MR BOKOVE NE2O, KOK CON LRI S,
Myvdhoety, Rofediaiitil & Coie MCirEomoe
BT & rw']lyun' HUAZEAT, ORI C2Tr CATI-
wo wax wowsg. Pooscdewie w cugpmn
nresra & oo Gvronre, Mducimmoiin
N PEIMERS CMERET, Wi poscdaem
J’.llr:'ri'r.'.'l'.l‘.lfflrl-u-f r.lr'?_lr.l:u PO A=
PMIINTHA, S COCONMENRT HETKTETRID -
m :Inn:'urn'.'

Sufi is the enlightened moster, depicied
in the mididle, And the world around
him looks like dream o reality. He i
the wixe nran, who conguwered an animal
arigin in hmself in the image of Hyger,
slipping stifl as o car. Here i e birth
e the aeath ol the flnwer e one b
Seales and dimensions in the carvas are
miisalipned, and that arouses fanciful
inraze of wmity of e wniverse, where
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Toen pes
Fairy of the river




FOprig CONIRETaC o oMV
T M, AR 1 KERCITE Ve TR
Clirpars mepedaen oV PeKl, &2 NeelcKi
ofink, e Gocamcomeg,  ITpasmoigue
Pl nep oo e ot

WFISR.

The canvay wes crealed i eooperation
af warrer, wingl o awtist 5 bruxl, The
innrge  expesses the river spieid, (s
.'-;'.l.'n'rll.l.lr Tk, ir rFiches ”l-—,l'..'.:'rrh_' _f.l.'u.lll

l.:,ll.-r.".l'.:n'u'-. thet irrrer ayveraics
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Beep o copee Kew-Ken

Fvening in Ken-Kol Mowntains



Kapmtnra npodorocaem meay ooine
crpveinpsl Xydvoscnisa Gaibiie vy
FILVIE &I .'H_,'-';'rj.ln'h'r:l AERLEY a0, ERR RN RO -
JRAGEHI T TG T KECCNBEY T

TR

The comvas confimies. the theme of
wreriniced sprcinve. The arnist i excifed
merstly b il dverer world of monmtoins,

acocriicried on clowrful .l-l'ﬂ-ll.'\".'li.l'\.
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Wordd of walf
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HEFMERIREN O Moo

The theme of loneliness is comtined in
frrae of woll, world of which is hiclden
.:um' .l}#:'u-.lrr;.l.l'u.rrfn.\uinrr.llq_'_.f.l.l." i
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CeMb IAGMNITRGS & P
Seven pilgrims in paradise



Corcnrosine wodell,  Mpomeoins  we-
WO HWUTHERHOE VIS T ORI
Iiives necte evepmn o g, Lok,
HCTI INEHRENG  REAEMNIRE,  RaCieis-
SN & CHERCER MPOIAOe D ermeNes
AT,

Here we con see the siate of peaple,
wita  went throwgh  complicared  way
of fife ond appeared in pavadise affer
their death, Shock thar they experienced
disappeared fn fresh coolness af the
fartened workd
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Crein BEYeprine 2op
Light of evening mountaing



O main painnind  SETINSTICS (RTTE-
N COMPVRIMECITED O PRI B
dicnnyre AcmepiEa ROpNe, -
TG, PRC, TR, Tencpt Kaprihn, Kax
(i BRGNS # VIO IR, S oo
HPOCECUNGGN Nepes opnoe, coTiaan
WENERII TR CLTONT PNPCLV B L8 -
IO, PRl KK G -
NEWRER CEENION 1 Ry T Ie CHRETReN
Ficd SRGEECEY BN SRR,

Hlapria © e Godnmon dhasmypeaie i -
T idecibdter v VoRCR U RO
LN IRREA) EMRCENRICUNNGE 1 ARN LY NGO,
wimo Vesdenin & o, Ocmoraioe
FURNCETN SR ANNIIN 8 OISR -
[T VIOL TN RCRMOPERCE
R, INEY OFPRTITan PTG,

Avtive cooperation  with different on
Heeir texmre mravevials begins with this
work: wocade, soiin, reps, stk Now:
the comvases seeimn fe b inveribed
inter puersterns onf the. oloth, winere one ix
Franhspnrent drongle e onfies, creating
amizing compasition  of  real and
feareterstic, The canvas fooks like it filfed
with fight and it intricately fransforns
before  oned  eves owihen  warching,
Beocade with its vich texture amd pottern
is fcleedd for reprodtvelng of thal viciiess
ard mnlvicofoueime ol were xawi in
seittiie, Andd e il Mg Reowas foft
for wlor ix dor Ereseribe peonartceine skif fnie
comnplicated fnterweavin of the patier,
senmctines disappeaving b i, somelintes
protectime the realing

(i)
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Bocxaucdere
Ascent



Fpuminie HOaOmcan Ne Geeiace, Komo-
Pl APOCEENIGE RS T Clmi
KPECUK, CONMCIN DIVNFENNE. VRIPERICT
HPNERR, ARG CHEWCHNLT SR
N IPERIOCNMT SOCKONCOENIN R -
NEST WOPAET PRRBE SENRDE, NIRRT -
T T PR SEVOE T OGO ERT b
FERATAEE BRI FTEINONT,

The painting ix fulfilled on satin, which
ts xeen throwel ekt faver of patnts, This
creates the feeling of morning cooltess,
shimmerimg of smow peaks ond difficalt
ascent through differemt worlds, built
ot the privciple circle and  grownds,
displaving the panorani.
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Napruiene: NeWRCENG Nl B k-
PRIEIMELE, frt}rlL'Ibl:JI'\FJI'f_HI'." ”l.n'{'.l.lfll.ll-'l'.ln'l'ln.
EVENKH, GRINENCGN  BIIRPCHNCE (-
SOFRNEITIGR - ICRCTHEAN SOMRGEY N O
PEOpRnWE et Hucmroma Ko
”i'l’i'l'rﬂh'“ P TJi'l.‘PHI.'H:'L'}-' NEREE MO 'I_L'- S
& DONCIGD M '.-l_l"l'-'l'"fl'f O MR -
SRR 1.Ir'; TaINr i ﬂ'l;,ulfll'.h"r 1 ‘-I,Il"" WA

B T

The wonk B perited on Brocvode cloih,
ropraducing  the mood  of the  gird
expressing  We  dmner  richness with
molifations  of  polden  amd silver
Hereaaals, - T puriiy of voung il ix
rertclered thrawgh peart, and the riclness
ol cleph af her warkd are reprodiced
I the elond wirk virta and tree of Tife




[Ty Bowna, nyms Boaxa
Way off Warrior, way af Wolf



Krpumenwiy wonncana wa wease, Bee oc
MMt (RALTED IR - 20K PCRE b
KLV BIPRPCIN TR, B CIRRECURINECINGE
00 CRENAOIHMIM Mot FPRNRR IR, L) ekos’-
Mtk OO OMENE COTNCN [ Nk
EETRRER ORI TR AR,

Koaprmmg ceoero pda Romopns den-
B R T TR I YT R R S T e
[ROINBIY Ao, SIRG OSPOARRIN. M-
AR AETCRAOHE, MR .'h'_r.h'.iu'.'rln'r'i. CHERCIRN Y
LTI YRS L N 8 e T £y UL GO TR EERe
SOINOWHDCTS SR CODCTMENNT Ly
CHE ARCIREYANN worrer i eod, Kiwedne
Ppacung @ CROR DWCPEdh RETRERICR
O IMTENRON, [ RERASIOIEMOT TR -
i, T SRCTERGERCE i ORI Kok
KRN, OO TGNV O
PR SRR RN O ORI e
FERTLEE, MPOCTRIBELE,  FTECRENICH P, -
BEHHPTE ATHOCOOONTINI . NN, o
NN BN OOCTENTIIRVERT & PN
nrar Cremnroe ¢ prsieoe. Foe odio ne-
PEXRIRT & PrSer, Mo KGR s BT
COOPK, S0P NPT KO CONLING &
O, CORMIEEN MOMTVRD PNCET 0TS, 11
FRANCONT S 8 KORMOEYHE, - SENARCETS. RNOPRTe-
CIT CERRTICE O l\.'l.Il!'-'lir.ll'll'l"l'll. LI IR
NEMTE FLTGINR 1 O Venchiaiesn
Krpiriniia WIHKEIThING & CF0CTE RO e
RN N 4.'rh5,l"|r.'.h'|'1 SO PRI
b ARIAERS P FETERH,




C antan poolsonmsl Kok hl AN GEIeR
ERRCYER, KON BTV MR
L T TG TR - R T R T
N el COCONNNET B i @i RIV
CRALAY Jf-l(l’-”"l'll' i TONRLWETIIN, YR i
JRERSAGE BT VIR GO, e
perfiomat sadeenien Godklnoll aporcm
NEMTRLY l'."Fl.'\.'.f:'llfﬂlﬂﬁ. I'-I'l'}.ln'lfﬂl'-l'\: I ITNIRIET 0
fﬂ.l'-!'l'lr.llril'l"ll'('ﬂl'l'ilf I WNPRCS LRI,

The worek Iy peipred o il I owas
based on skeich of few vaviants. fn
collabaratiom  with spomsor fdea, - the
avtind ereates very complicared werld
rich in imepes.

The camvas ix a kind of history of motion
inr b o sperce. af differcntl worlis,
Tliis iy g huge moxaie of plans, moods,
et fimes, where every observer can fave
o preassibility dey ke up Ris own version
of e history of warrior and wolf,
Every fragment fn ftx dwrn f e own
aid indeprendent Risfory: And inscribieg
in commaon confext of e canvas, a

Sropmend creales  infeeral . bistory of

Imterrelatfons with this crowel firfons,
Beurtifid | and exiremely  diversificd
wenrlal, wiltere fnfernal is combined with
real, el ek with light; where one furns
ferie fhrer oophrer, This i somelow o poing
af  defeyration, where  corvneRcement
add e are met creating mew reality:
When decpening into i, the observer
Beyrins fo commermicate with the canvas,

opening mew. plans and versions of the
secing. The wark is enigue i its afiemp
Ier comtbine aod fwing together aifferem
worlils and plans. With this wovk the
comtaowm begins, when the inner scale
i r.ﬁ".pllﬂj'fng and ke o mliisirface
sione, colflects im0t ol Hre sum of
knowledees  and  understanding that
were found  astride self~activalization
Wath thiv work the lange p.rnjﬂ'." o mew
divcoveries  witliin - collaboration  and
imegration i sel.



MAJUTPA «YETBIPEX CTUXUMN»

Hﬂ-ﬂj’l HE MOGET MOHATE NONMeMY OHQ BOMA. B atoMm neriRa.

B cospesenHOM HI0OPAIHTENEHOM
HCKYCCTRE COCYIHECTEVIOT MROTOOGNAI-
HELE (popatl BapascHin. Drpysarmmii
MHD AKTHEHO M KCCTRO BOACHCTBYCT HA
CAMOCOIHANNE XYIOKHIKOB, S3CTO Bbi-
TRIBAE K AHHIHE ANPECCHBHLIC, TAPAN0K-
caMbHENE mpoisenernd. Kisanocs Okl B
I'ID..'J.O&HU'FI CHTYHLNH RCC MCOCHBING MOCTA
corepuarensio-purocopcrumM  TROp-
YECKHM IMAFEIHAM. P’l:..'].HHC ML BOTPRE-
YW ¢ HHMH HIDOTHAIOT OYUIY JCTEHM
NLINAHHEM TpaB o UBETOR, OYHINGET e
OT CEPOIT CRYKH M NDBCEAHEBHOCTH, 3a-
CTARMAIOT PAIYM OCMBCAHTE, KAIANOCH
0, DUEBHIINE - DRCTPOTCKYIIEE HE/0-
BEHECKOE BPEMA H BEYHOCTE ITPHPOILL K
HHCAY MACTEPOE YYTED YIARIHERHMIHE
PHTMEE NPUPOANOTT FPMOIIHT OTHOCHT-
o Tanacekuit senonncen ACXAT BEM-
[HEMBEKOB.,

B magane 80-x rogos A, boimembe-
KOB OKOHYHA (DpYHISHCKOE XyIOWEeCT-
peHHee yiromnue uv. CoAL Hylixona,

Yuuaca OH HE NPHEILAHOM OTae-
MEHHH (KepaMMKa) ¥y HIBCCTHWX OTe-
yecrechisix  Mactepos P Hynenn o
M.Axmenosa, Bossparueuimcs 8 Tasac,
A. Befimembexos paboTan B MECTHOM

Jacnny Kprmasypri

OTHCNCHIH  NyAmHeCcTREHHOT  (foHz
Kaprizam. Hune on sozrmasnger | anac-
croe orasienine Coosa xynosnikon KR

PansecteopuccTaod, beifmembernna
]'_IIHHHHG_'IIH..‘E. B OTHRCHTEIIEH EI[HHﬁrl-
HOM PYCJIC PEATHCTHMECKDID Neiikuka.
Pabora ¢ HATYPH  OHCIHITHHAPO B
At W PyKy, HAMOUIHANA MONOTHA MEO-
rOODPETHEN NPHPOAHEN qropa 1 LBeTA.
Hanbonee TOAOTROPHBIME AR XY 100H-
Huka crany 90-¢ rogm XX sexa, Or ne-
PEAdN CBOMX YYECTE H TNCPeHHEBAHHN
B Deisike, 0N DONLTANCA NepeiTy K
ANEPEEHBANHAMY CAMOID NeHlska, B
KOTOROM KIS TPHpOgHEeEi dresenT
ﬂ['ﬂ_‘llbl.'l']'_l-H..'I'r:l ﬁ:ln.'l l..'{'l('l'i."l’ﬂl.'HH:Eﬂ.M HIBIKOM
hopMbl, hakTypLI, BT,

IMogofHore  peleHs  YIaA0Ch J0-
CTHUL XVACKHHRY B nonomiax ollpere-
uHe B Houn Le, allperenme m woun [Ds,
H h'u'rc]pmx H{J'IHII:I!IIL"lIHHi‘I Ll ||F|'H'-
FIU_,'I_H l..‘}"IILl.:IT.!'TH}'L"I.' HilEK l‘.’i‘l‘pilH{L'lﬂlﬂ Cil-
moro cebn. B kapranax «Bocxosacans
E HCTOKY pekHn, «KoMIOTHIIAY TOHKD
MOJEIHPOBAHHAR ipasTypHO-Kpacos -
1A NOBEPXHOCTE CEPWMBAeT DecTenec-
HEIE THAKH, KIK OTCESTEL MEepILapoLinx
FREWL, MW CBOTJIAKOR B HOUYHOMN TpaBse.

Baskue Geonpenmerinie akTypsl pain
pador A, beiimemBeKnRa MOTYT BOCH]IE-
HIMATREH M Kok (DPArMeHTl BhIACREN-
HOM CRUIBHOT NOBEPXUOCTI (300070l
ICCOR H{Jplllilli}ﬁ], Kak lliJh{}"?‘:Jﬂﬂ LE R
ocennch apeTanl («BocxomacHHe ¥ #e-
TORY pekis). Jaeck HET Bepxa WonH3a,
FEIYOHII W RANpaRIcHns. A HBonHCHLI
WXAGCH KHBOTEOPRNL, OH  gopsupyeT
JIEPEREA H FOPL, (FEpd B RHBOTHELX, KO-
TOPEBIE HECYT HA cede newars MEPBO3ILE-
HOCTH,

Meramopdroan ¢ nprpoadoil cyo-
HOCTRIO NPOLNTHEHRE W B
wOrony B Houns. (PparMenTs Kpacoy-

OIOTHE




HoEl AKTYPLL CAOBHO OCTHHOWICHK B
II[HH.LL‘L‘CL' CIINHHEEH 51 I]I}L‘lﬁ'ﬁmllllﬂ.
Gnoropaps  NOARACHING Y IHIBEMOTD
nenoneHeckoro i, Papmonecne
HPHPREIHOIG I PYROTBOPHOID IOETER 0.
CTUTHY T,

Jesnm.  Oriuxns  tesman  (KaMpa o -
PO ) KPRCOMHe TPHCYTCTRYET B0 MHO-
vy padorax sy, lipnges sewmns
BTOPICIHD, ONA - NIOTHAR 10T PRIXIS,
BOTHIEAR QUIIrouIps BOAe 1 BETPY.

l'opymie WIUDE B KRIPPRIICKOA 11efis
HIKC MIFOTOHTICCHHBL, ONH YK CTLm
CROCODPATINLIM  DPIHIOM  OTCHCCTRON-
woil smonc.  Kasimeai xyaomime
BOCHPOICIBOINT O no-caoesy, Y
ALBeinmesibekona BATYPROCTI HE TTIAB-
HOE, FOPH U HETD = KPACOY HilN POCCRITT
dRIETY P, BUMGICHHLIN HeBeRoMad npi-
pomioii cinoii. B nekoropax nomorins
FOPGLE HATHCAHB TOK, CHROBHG GHE HMERNT
KOPHIL, PACTYT, PAIPLBACMBIC TCMHEIMI
NposaIasy yieanil, BOGHOCHCE MHON0-
YRCCTHREMIL REpuTaMp & nedy («Boan
i nmasta, wKen-Kous),

VANmITEanHG, HO AATPOMOAEIS JpyT
Hil JApYTa KPYUHH IOp, BAPLIPYR OHepTa-
IR BCPLINH, XYUOEHHK  ao0nsacTes
RICHATICHNA BOIRLINCIHOCTIE 0 BE-
SN TEPTPMARE,

Liper B noaodnmx padorax Mmomet

NOKIIITECE  CAUIIKOM  MECTPhIM,  e-
MpecciBio-paaipasaomv. O,
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HMEHHD TAKMME I».'j"li.l.l..'\l.'l"IHHlulll CoteTa-
MM MOCTEP JOGNBICTCR HE IIPOCTO
NCKOPITHBHONO  JuperTa,  BenoIoxas
KOHTPACTOR OH [IEPEIacT CROS YYRCTRD
WHBHTEALHON POCTLL i HE MEPTRCHI0=
FACTHIIOND COCTONHNA TOp,

Boggyx. B samonacimbix sosmoims-
wix, B 00pameiEx  apiedpewnmy
KOMECTl, TOPHEX KPRKCH HenpeMentn
MPHCYTCTEVET NOLBIGAKIAN 11 ME0rooh-
prEaas GAaRTY P, KK PERIETET BIHMO-
Achcrenn cruxmii,

Boga. Jlao-tms orsceudan, wmo soLs
CHAMOE MATHEOS BELICCTI0, HO MOKET pas-
PV s CAMBIT TEEPILIT KAMCHE,

MeTasmopdoanl npoaNEKEOTCR. PR
MOTOTEH (L eMl TEUTOMITEDER B ) -
IO KOHEPCTHRE [EiuH, (epeiaiibie
NETENMH  AEBAPCALHBIME  IPHEMAMH.
O HATONHCHR PO HO-e e
KoL HACTPOCHNeM, B six axmsn n pysa
XWIHHIKD CHOBHO CROOLIIAN 110 no-
BCPXHOCTH XVICTA = JEPKUE, YCHIRAY
PEANBHOCTE OTPAMKENIA B BOAE, ML
MPEMEPHOCTHID CAMY peaaLHOCTL. He
eayMaeT 0Opas Bk BO MHOTHE pafoTax
avaosEH k. ORE ecTh He | nI00pEReHIT
BOnOnnAos wan Gypoex pes. Boaa, kax
HETOMITE BCCID RNABOTO, [IPHCY TCTEYET
B THOMH COsMux pa(or, BXoEE o conpH-
KOCHOBEHIE & mssoil sarepaeit Kkpackn
W IETKOBMCTOR ocHOBON Oysars (oKow-
noans, Bk, nopaseHHMil Kpaco-

Toil napmAas ), TTo croBas Xy ImaHHED,
WROIA JIAH MOHN CIOHTIHHAN CTHXHS, 0
outin 13 mpaaunnes Jaos, O o kak
nosejier cebs DO B OpoLEcee TROpe-
HILK, EBHCHT Oyaer i aopeis pasii-
BT e, 3 BOVIE JI0H0BaTECH KpacoToi
ITHIL.

Brimsrénwioe, duinocoern-cocpe-
JOTONEHIOS  OTHOMCHNE  XYA0RHIED K
MITEPHLTY, KIK OCHOBE TROPCHIE Kap-
THiLL HIEOHOMEPHO NpHBcio K OGonee
CAMKNMM IKCTIEPIMEHTIM © Kpackoii,
TEMHLEN, BOaod. B nocneamme  moges
ALBeiimemBero s COMIARAT 1 NHINTRE-
CT COMIEET . NPOWIRCICHIA, BIAINTHCH-
HBE GRpHIoM, TeMnepodi Ha napue. M3
HITK HEKOTOPBLIE HAITOMIERIOT No fopue
ICAROBEIC KHTANCKIE CHIITKN, JPYTHE -
OFJEHIMEHEL paMoil,

HEnnonwes mBa napHe, No CIoBas Xy-
AwsHK, poaHnEneT Bosee cnowranRno,
HERENH HA XoneTe, Fiech BN He Xol-
HICREIE UICTENNE, I TOHKHIT YI0p ¢ e
KOBOI 0CHOBOH, PO GOaLIIY I
(PAKTYPHOCTE NPN HIUEREHIH  KPRICOK,
H xynosaiiky BascH HE CTOALKD [eIyih-
TAT, CHOIBRD CAM NPOIECS COSITHHEHIA
THEPIOA OCHORL (Aepepo), MATKOH TKa-
HEL B IUTMEYIINX UBCTOBBIX coseTaiii,
Mogofuee npoaseicHus 0o ceoel
cyTi Bosiee JEROPATIRIEL, XOTH W 1160k,
HA NEpRMIT B3I, OTRICHCHHBIE NoHe-
BN B MITCPHILIE B3 1008 ORIIMBIR0TCA



PALETTE OF “FOUR ELEMENTS”

Water cannot understand why it is water. That is the truth.

There are vanious forms of expression
inmodem visual ans. Visual environment
effectsself-acmalization of artistsactively
and siricily, giving rise to apgressive and
paradoxical works. It seems like less
and less space is left for meditative-
philosophical creative emanations
such a situation. However infrequent
meetings with them fill the soul with
light breath of herbs and flowers, frees
it from dull boredom and daily routine.
They force the mind to comprehend what
15 thought to be evident — fleeting human
time and eternity of the nature. One of
such masters s Talas painter ASKHAT
BEISHEMBEKOV. who sensitively
catches the rhythms of natural harmony,

A. Beishembekov finished Frunze
S.A. Chukov Art School at the beginning
of 80th.

He was learned cernmics on the
applied department by famous country’s
masters B, Mudel and M. Akhmedov. On
retum to Talas A, Beishembekov worked
i local department of the Kyrngyz
Art Fund. Now he is the head of Talas
department of the League of Kygyz
Republic artists.

80

Hiz earlier crestive works were
devoted to relatively calm course of
realistic landscape. Work on location
disciplined his eyesight and skills, filled
the canvases with variety of natural forms
and calors. Most productive for the artist
were 90th vears of the 20th century. He
made an attempt to change the transfer
of his senses and emotional experiences
in landscape into “experiences™ of the
landscape itself, where every natural
element “speaks™ his own language of
formis, textures and colors.

The artist has reached this solution
in canvases “Blossoming in the night
I, “Blossoming in the night 17, where
the lofiy “orchard™ of the nature exisis
as a reflection of itself In such works as
*Ascent totheriver head”, *Composition™
fine modeled texture-coloured surface
hides immaterinl sipns as reflections
of shimmering stars or fireflics in the
night grass. Mucilaginous non-figurative
textures of some of A, Beishembekov's
works can be perceived also as fragments
of scorched rock surface (“Gold sand of
peaks™), as shrivel ligature of autwmn
leafage (“Ascent 1o the river head™).

Jiddu Krishnanmurt

Here is no iop and no botiom, no depth
and no direction. Scenic “chaos™ is
vivifying, it forms trees and mountains,
seas and animals, which bear the scal of
primordiality.

Metamorphoses with natural essence
are also continued in the canvas “Fire
in the night”. Owing to appearance
of rmecognizable human dwelling,
fragments of colourfil texture look like
stopped in the process of interflow and
transformation. The balance of natural
and artificial is almost reached.

Earth. The element of earth (of stone
- mountaing) vividly present in many
of the arist’s works. And the canh is
secondary, it is dense and friable, and
appeared thank to water and wind.

Mountain views are nomerous in
Kyrgyz landscapes; they have already
become an original brand of country’s
painting.  Every  arfist  reproduces
mountains by his own way. In works
of A. Beishembekov nature i nol
principal. For him mountains are the
colourful placer of textures, rised by the
mvsterious natural power. Mountains in
s0me canvases are painted in such & way



as if they have roots, as if they grow, torn
by dark chasms of canvons and ascend
with their weighty tops to heaven (“'Water
and Fire”, “Ken-Kol").

It is astonishingly how the artist gains
an impression of eminence and greainess
of nature, by piling up the steeps of
mountains on each other, by varying the
outlines of tops.

The colour in such works may seem
oo motley, expressively- irmitating,
Nevertheless, with  these colourful

combinations the artist not only gains
decorative effect, with flashes of contrasts
he transfers his sense of vivifving growth
and not deathly- solidified state of
mountains.

Air, Movableand various texture being
aresult of elements interaction inevitably
present in finished compositions. in
pictures of coastal stones and mountain
ridges.

Water. Lao-Tzu noted that water is
the softest substance, but 1t can ruin the
hardest stone.

Metamorphoses continue. A number
ofcanvases(“Sevenpilgrimsin paradise™)
are the real landscapes. reproduced by
light watercolour devices. They filled
with transparent- elegiac mood. Here
the sight and hand of the artist scemed
to glide along the surface of the canvas
— mirror, intensifying the reality of

reflection in water, endowing the reality
itsell” with ephemerality. The image of
water in many of the artist’s works is not
accidental. [t presents in representation of
waterfalls or rapid rivers as well. Water.
being the source of all alive, present in
the texture of the works themselves,
coming into a contact with mucilaginous
texture of paint and silky base of paper
(*Composition”, *“Wolf struck by the
beauty of peacock™). The artist says,
“Water for me is a spontaneous element
and one of the Dao principles”. The
images of “Trout smashing the ice™ and
“wolf admiring the beauty of bird™ will
depend on how water will behave in the
creative process.

Considerate. philosophically-
concentrated  attitude of the arnist
o material, as to the origin of
painting creation, naturally lead to
more complicated experiments  with
paint, texture and water. Lately A,
Beishembekov created and continues to
create works, reproduced with acrylic,
tempera on brocade. Some of them
resemble silk Chinese rolls, other — are
bounded in frames.

The artist says that painting on
brocade arises more spontancously than
it on canvas. Here not canvas braiding,
but fine pattern with silky base, giving
major textureness applying of paints

are necessary. And for the artist not the
result primary of importance, bui the
process of combination of solid base
(tree), soft material and floating colour
combinations itself. Such works are more
decorative per se, though here, abstract
at the first sight searches in material,
and are in practice the continuation
and reflection on those philosophical
ideas, which preach themselves to the
artist. These elements (tree, water, fire
{glue)), being mixed in retort of creative
inspiration, bear something original and
self- valuable.

Pantheistical spirit of Krishnamurti's
philosophy, harmonious principles of
Chinese painting arc dear to the artist.
He tries to follow the regulations of the
nature, which prevent it from extreme
originality and excessive eccentricity.
He possesses fortunate gift to combine
sight and idea, intelligence and sensec.
A. Beishembekov, like ancient Chinese
landscape painters in former times, feels
inspired by veins of the stones, rising
up to the outlines of the mountains, by
raindrops, washing away soft clay.

Anna Voronina,

art historian,

member of International Association
of art historians and critics

&1



Xosry abipaatnme Coow GISMOADNOCHL 30 Gatsiinme no-
Asenigt i ooscanitn Jemaco aisdoud Prickpnos: e,

A venn 8 caono ovepedh odlgentie ¢ JUTEN WM Caoe
0 P VIIHKEUTISHIAEE OV OGS IOEIECmsd B GURecd,
Do dene caon o o e aasbong, Ho sopasde sdaociee
cdtir teaomek, F 8 pod, S nolteianie B compidiiNectiien oo-
JOCHERN TE VCNTIE, TP KOMOPSX. PRCKPRGOmcR T
1 enocoiiocnin, Muoste den s dasaTi meay dis 2n-
drakier parevsiccrennr. Comuecning Gauta Mavmcana  Kapimii
il Tymb sown, My saisde, H o come ouepecs (ueih \Nosoe
L i el © it B e omoen Kaoconil vie
e — VgreEih, F N Ve KOOKEICR OV NIEZDIn,
HEm QWAL o MOThEG CIpCnth K nontdaiitae. Taoonts b
MM ETE TGO 8 OETEX, VAIMTITIETEHOE OINGHIENNE K caoetl
POfITTE = UG BPENCOR BOEA0 IPOPECCUONLTIIN = INaNNE Croe-
a0 den, S semvveonneer i Paennoed soesda ahiiniamom
LR,

Oy ool ovuin scetars DRG0 Ramons i padocn
Jctantn, OGO FORET0s U Hoasiy omkprimt. B aadencs,
WIRG NGNE COMPYONEYECo Sije RPUNEcen cant folamiie
TLENN,

Om aceil dvisn GIa20dape moex, Ko Mok I Eave api-
FEUAGELY FCRCTIE @1 CORNINIEN WROR0 aisinaing I Nenocpetcmset-
HEL FIELNPNEE MG Kk XIMANCHIRY.

Mup cop Kew-Koa, comophill 8 omieps, el mol om-
AN FIONKOE Fa AT dhesns o oo, H podaacs
PN i IETBRI KK XYOONMCHIR, N B Sak onoe shdeie, Bi
N SRATREMER WEW CELVBLN CMEPNCHEN, RETELIE Ipaacm
S MOITNKY NCHARY I NOCKILO0m 08 MEU HOOIimmig cithic-
TEN, KOOI OB ET WCTT,

A euccaiiin o MbECTR, Mt 1MEk) BOTANCROCTHR B
TUMER PRRCOEITRR VOENNONT SEpeT Rapiiist © medof, ko
Fraackten.

Acxam Betientiesos
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Fwould like to express my gratimude Emil Ryskulov for
assistance in creating this albun,

Association with Emil & o unigue experfence of
commigication of crearivine and Business. Thiv album was
alsg a fruit of this collaboration. Bui the person himself iz
meare fpeartant for me. And §an glad that underseanding and
collabararion make the conditions, where talenis and abilities
are discovered. Many of the Emil's ideas became themes for
deep cogdftarions. The work = Way of warrior, way of weli™ was
painted conjunctively. f gor a lor from the axsociation with
Emil. in this respect every person is a teacher. This i, o my
wtiied, the point of invegration. There is no ambirfons and anly
possion for wnderstanding.  Professionalivm — compelence
— is eccuracy and thoroughness in proceedings. respeciful
attitude wewards the work., These features of Emil Ryskulov
have always stivred g respect,

With all my heart I wish Emil plenimde and joy of life,
r.'l..En ATHCCESS Hliﬂl mew Ei‘ﬂ'-l'.'l"J'I-'ﬂ'riE'F f .ﬁﬂFL" LL i fmpf:"l'{.l'flﬂ-"
will 1o pay ux off. From the bottom of my heari | thank
everyone, who teok part in ereation of this altum and helped
ime s an arfist pem'mn#h

The world of Ken-Kof Mownmains, which | opemed
. became the smrmtg point_on the way of seeing and
understanding, { was born there not only as an artist, b as.a
new vixien as well. Vision is the very pived, plercing through
the whole mosaic of fife and saturating it with the genine
sense, which the trutl discovers,

1 feel happy from the idea of having e possibilin to share
the jov of seeing with you, who sees through my painiings.

Askhat Beishembekoy



1. dopora k ReGecas. Ha obaowke. Xoncr/macno, S0x70 e,
2000 Mot asia.

2. Taneu nagannos. Xojcr vacao, S0x60 ey, 20045, HYacTran
KON TCRILIA.

3. Xan-Tearpu. Xoncr/macno, 35x35 em, 1991 Coferseunocts

ABTOPA.
4. Bager. Xoacr'macao, 90x120 cm, 1999 CobcreeniocTs agro-
pa.

3, lpero wiann. Xoner/macao, 50x50 esm, 1991 CobeTrennocTs
ABTOpPA.

6. JarepRpHET sEp. Noaer/sacao, 40x60 ¢y, 1991k YacTHas
KOTIEKLLHA,

7. Nasopasa rop Ken-Koa, Kapron/siaciao, 40x80 ¢y, 1999 Yact-
HAR ROVUICKIHA.

8. Osepo b ropax Ken-Kon., Xooor/sacao, 40x60 o, 20045 Myseii
Toponka XVI0KHHEOB.

9, Tanac, Xoner/ sacao, T0x80 oy, 20007, YacTHas souriesinns.

10 3oaoTodl necox rop. Xonct/macao, 55x75 ca, 2003r. Hacthas
KOCLICRINR,

11, Ocens B ropax Kes-Kon. Xoncr/siacno, 60x70 cx, 2004, Yac-
A KOILEKINA,

12. Depank-Too. Kapron/sacio, 25x30 ou, 2000r, HYacryas
ROTLTERIDIA.

13; Ypornue Senmx gasueii.  Noacr/vacno, 55x40 cw, 2003
HacTHas ROLISKIIHA.

14, Topst 8 Tvmane. Xoncet Maciao, 40560 ¢y, 2004 Yacrias
ROCLIEKUNA.

15. Cocsvan ropa. Xoncr/sacae, 40x50 ey, 2004 Kanaza.

16. Mup mica. Xoacr/sacao, 30x55 oy, 2003 YacTHas Koanek-
wns. CLLIA.

17. Bocxoscaerme k icTokas. Xomer sacao, 80x 100 cu, 20045
AHITINA,

18. Topw Ken-Koa. Xoncr/sacno, 30x70 e, 2001 Konmekuns

Mapata Capyay.

19, Tpanarosme roper. Xoncr/macao, S0x70 cu, 2003r. Foceus.
20, Boak, nopasenHsii kpacoroil napmsma. bysara’sacao, 20050
Koanexuna Mapara Capyay.

21 JMymunii samu. Xoacr/sacio, 50650 cu, 2004 HacTuan -
NCKUHA.

22. Bnotnessn rasanm, Xoger/sacno, TO0x80 ex, 20051 Yacr-
niA konexuna. Janna,

23. Bocxosmaenne apakona, Xoacr/sacao, 40x60 cu, 2004rn Yacr-
His ROLICKIUNA,

24, Upgerenne 1. Xoser/siacno, 30x40 ey, 2005 Tynues.

25, Upetenne | 1. Xoacr/macno, 30x40 cm, 20055 Typusis.

26. Cwne ropid. Xoacr/saciao, 40x60 ew, 2005r. Koanexuns
Mapara Capyay.

27. Cou cyima. Xoacr/macno, 45x50 o, 2003r Typuns.

28, @ea pexn. Bysmarasacio, 2005n Konnexunn Mapara Capyay.
29, Beuep s ropax Ken-Kon. Xoncr/sacno, 50x60 ox, 20045, Yacr-
HAR KOIICKLNA,

30. Mup soara, Xoncr/siacno, 50x60 v, 2004r, Yacrian konmes-
1HA.

31. Cemn npapennkon. Xoacr/sacno, $0x60 cx, 20045 Koanek-
uns Mapara Capyny.

32. Ceer seucpnux rop. [lapua, evewannans Teximka, S0x100 em;
20051 YacTian KOnIeKIHA.

33, Bocxowaenme, ATiac, caeianian rexsina, T0xT0 ca, 20051,
HacTHas KOLTEKINA.

3, Ompaanne, Penc, cuemanyan Texnnga, 40x60 om, 2007
YacTHan KonncKumng.

35. Myt Bousa, nyvs Boaka, Wenx, cacwannan Texnika, 60x60
cu, 2007y HacTHan KuUTCKINS.

36. Bua roper Ken-Koa ¢ Tanaca. Kapron/sacno, 35x40 cm, 2003k
YacTHAR KOUIEKLNA.
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1. Road to heaven. On the cover. Canvas/oils, 50x70 ¢cm, 2000
year. Moldavia,

2. Dance of the peacocks. Canvasioils, 50x60 cm, 2004 year.
Private collection.

3. Khan-Tengri. Canvasfoils, 35x55 cm, 1991 year. Property of the
author.

4. Ascent. Canvas/oils, 90x120cm, 1999 year. Property of the
author.

5. Tree of life. Canvas/oils; 50x50 cm, 1991 year. Propenty of the
author,

6. Lost world. Canvas/oils, 40x60 cm, 1991 vear. Private
collection,

7. Panorama of Ken-Kol Mountains, Carton/oils, 40x80 cm, 1999
year. Private collection.

8. Lake in Ken-Kol Mountains. Canvas/oils, 40x60 cm, 2004 year,
Museum of the artists” city.

9. Talas. Canvasfoils, T0x80 cm, 2000 year. Private collection.
10. Golden sand of the mountains. Canvas/oils, 55x75 cm, 2003
year. Private collection.

Il. Autemn in Ken-Kol Mountains. Canvas/oils, 60x70 cm, 2004
vear, Private collection.

12, Echkilik-Too. Carton/oils, 25%30 cm, 2000 vear. Private
collection.

13. Hole of white stones. Canvas/oils, 55x40 cm, 2003 vear.
Private collection.

14. Mountains in fog. Canvas/oils, 40x60 cm, 2004 vear. Privale
collection.

15. Micaceous Mountain. Canvas/oils, 40x50 cm, 2004 year.
Canada.

16. World of fox. Canvasfoils, 50x55 cm, 2003 vear. Private
collection. LISA.

17. Ascent to the origins. Canvas/oils, 80x100 cm, 2004 year.
England.

18. Ken-Kol Mountains. Canvas/oils, S0x70 cm, 2001 year.
Collection of Marat Sarulu.

19. Garnet red Mountains. Canvas/oils, 30570 cm, 2003 year.
England.

20. Wolf, amazed by beauty of the peacock. Paper/oils, 2005 year.
Collection of Marat Sarulu.

21. Moon hare, Canvas/oils;, 50x50 cm, 2004 year. Private
collection.

22, Peacock in love. Canvas/oils, 70x80 cm, 2005 year. Private
collection.

23 Ascent of the dragon. Canvas/oils, 40x60 om, 2004 vear.
Privawe collection.

24. Blossoming 1. Canvas/oils, 30x40 cm, 2005 year. Turkey.

25. Blossoming [1. Canvas/oils, 30%40 cm, 2003 year. Turkey.

26. Blue Mountains, Canvas/oils, 40x60 cm, 2005 year. Collection
of Marat Sanzlu,

27, Dream of Sufi, Canvas/oils, 45x50 cm, 2003 vear. Turkey.

28. Fairy of the river. Paperfoils, 2005 year. Collection of Maral
Sarulu.

29, Evening in Ken-Kol Mountains. Canvas/oils, 50x60 cm, 2004
year, Private collection,

30. World of wolf. Canvas/oils, 30x60 c¢m, 2004 year. Private

col lection.

31. Seven righteous men. Canvas/oils, 40x60 cm, 2004 year.
Collection of Marat Sarulu.

32, Light of evening mountains. Brocade. complex technigque,

S0 100 em, 2005 year. Private collection.

33, Ascent. Satin, complex techmique, 70x70 cm, 2005 year. Private
collection,

34. Waiting. Reps. complex technigue, 40x60 ¢m, 2007 year.
Private collection.

35, Way of warrior, Silk, complex technique, 60x60 cm, 2007 vear.
Private collection,

36. View of Ken-Kol Mountain from Talas. Cartonvoils, 33x40 cm,
2003 year. Private collection.



Jlma senn crano GOUTLIIEM OTEPETH-
CM BCTPENE © TATAHTAHARIM Xy IOHHIEDM

Acxaros befnmeMocoRsIM.

Bo ppess o0UICHHN 8 CTAN OTEPLI-
Barth 1M cefa Mup TROpuecTRa. Odme-
HINBEAHCEH HICAMH MBI CTaIH Uﬁf}"ﬁ.'l:l]l-
resnl GyIynmx kapTHH. 108 Mens osenh
YRICKITCALHEIM H HHTEPCCHEIM MPOUec-
o coanumie  waprine «l1yTh
HOMNA, TIYTE BOSJKXN ':"I.lFIHI'[TlJﬂ]-Hiiﬂ H
HIXBATLIBARIAR paboTa HAl KAPTHHOH
NOPGLID TeM, YTO Ka#AMiA JeHE Ha
FHAEAX MEHATHCE MHDL YVKE COATANHEIE
B ACHTOTORKE D KIEPTHHL. YIHBHTennHsi

CTAAO

MHP, COLTARIEMEIT XVIOHCHINKOM, VHIKD-
TEEH TEM, HT0 B COLTAHNN BELpTHH BORTE-

YCHBL H L'LZIIF!}'_.I.HIT‘!:JIIL'II pi.'l THLIE CTHXHE:
IENMIOH, OIOHLE, BOJIA, lI-L'[L"l'.I, :lrﬂ.'lr'hl TEil=
HEL, CAMBIC DAIHLRIC MOTCRHELTEL. On e
OCTAHARTHEICTCR Ha J0CTHIHYTOM, BCC
BPeMA  JKCTIEPHMEHTHDYRE H  coldasas
HORLIE YCTOUHA JUTH PORICHEA KEapTHIL
”L!pillllfl.'.!lh]ﬂl ROIJIA A TEROMX [Masax
‘|1|.Z|Zr|{_'|.:!!r:l||:!| !'.Iilrllnr.. COC NMOSAINRHTCH HO-
BLIC BCPCHM CHGHETE,

KapTuns Acxara Ha HANOCIART. Xo-
qercd CMOTPETh CHOBA H CHOBI, HAXOIA
A HHX ToO, 4T0 GI:I.IH L'}:|'l|:||l'l ] I-:J.[IZII!IEI:I-
|'I{'|:II.:HI|:'I.

A orepbin aaR celd Mip TROpHSC-
KHX OTKPLITHI, HOBBIMI
ressnE. M onesn pas, Smo Cyihoa CBeng
MEHA © TATANTOM H AAPOERNHEM, 94TO He
|'.r.'LI CFTATC LT B rl[h."i.'-i.'l..', CTATLAX, OT-

oot HIICR

IMBAN GIaroIapHOCTH, TEACAHIHOHHREX
HHTCPHEID 0 OCOfeHHD
OTABIA ENACCHKE MHPOROTD MacirTaba Y,
AfiTsaTosa. kax GnarocIoRASHHE MaCTE=
P, YEHIASBIIEND B EAPTHHAX ACXATA TOT
BHYTPCHHHE Macimad o ypoBeHh, KoTo-
PRI CIPEICIRET HETHHHOE HCKYCCTBO.

mepearqax, H

OEyHARCE B MHPBl KapTHH ACKETE
belimenbekoBa, NOPMKACIILRCH, KIK 38
AHCLIHE NPOCTRIME CIGRETAMNE ¥ HATEE-
HHAMI CEPBIBACTCH IMYOHMHA i KPAcoTd
HBHVTPEHHETD MHPE, KOTOPE He BHICH
L'Fli!'l.'_'.'., H IZZI'[IfrFI:II!i!l_'II.'H " ILFH.FII.L'C'L'L' Uﬁlliu-
HHH C H.'L|'I-1 HHOE., K:IFTIIIIH ACXaTi dcTa-
BT A3, Thl HIMWHAICIIL Kk ﬁ]n!l HA~

CTPRHBATE CHOE IPCHAC B BHAETE To, 4TO0
[T L'}CF:IH 1o, Hamm sMyEorouucicHibLIE
lFH:L'L‘_.'[lﬂ H PAEHBIC TCME oOOraTinn u
IPFOHCHMAIN MHOTHE IIE‘II;!II:II'I\:"\Hll. HE Tl B~
EQ MIPa HCEYCCTHA, HO 1 CAMOH TN,

H}r Th COTPAIHNYCCTED H NOHHMAHHS

XY KD VO PREAILHOCTE, YRHIEH-
HOH MHOM.
A or eeei AVIUH RCTEHY  ACKATY

BeiimemGekosy  GONBIIAX  TROPYECRHX
VCACXOB, OrPOMECH YIRSMH W MHPOEOND
MPHIAHHA.

[Myers kak MowHO OOokme aHmei
YVEHAAT Kapritsl Ackara beimesberora
H OTEpORT AnA ceds YTepRHHBI Mup,
MHORO  OTKPRIBACMBIH XY IOMHIKOM.
D70 CTANG DPHYMHACH CONTANHA ITOND
aneiona. A pan, 9To NIy chofl BENAN
HE MyTH ACKATA, IPHTEID KOTOPOMY
ApeacTosT GoakIne | VATSKITEILHEE
OTKPRITHA,

Prickynos DyHnb.
Crnoncop.



Caem TaTanhy 2o
Light af Golden Motnains
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ACXAT BEMHEMBEKOB
ASKHAT BEISHEMBEKOV
TEJL: +996 (555) 96 99 99,

+996 (543) 91 93 13, (772) 62 75 59
E-MAIL: ASKHAT_AB@MAIL.RU



